MyiabsTHMeAuHAA BbIcTaBKa «Van Gogh Alive»

(«Bau I'or. OxuBLIME IOJIOTHA»)

YHukanpHas BO3MOKHOCTh IOTPY3UTHCS B 00pa3HbIil U KpacouHblii Mup TBopuecTBa Ban ['ora
BHE NPUBBIYHBIX MY3€HHBIX CTE€H MPEICTABUIACh HAM, KJIIACCHOMY PYKOBOJUTENIO U yJalIUMCs
10 a kiacca. Mbl TOCMOTpENH HE TOJIBKO O0Jiee TpeX THICSAY MOJOTEH BEIUKOT0 MeuTaTels, HO U
3JIEMEHTBl TOM Cpebl, KOTOpas OKpyXkajga €ro B pa3Hble IEpUOAbl KU3HU. YHHKaIbHas
texHosoruss SENSORYT4M ¢ noMoIipio BhICOYANTIIETO0 YPOBHS rpadUKy M 3BYKa TO3BOJIMIA
HOTPY3UThCA B Kaxaoe monoTHO Ban ['ora, uccnenys ero cioBHo Ob1 u3HyTpu. [lon cBomamu
niaTpa, pacnojoKuerocss Ha KoHIOMIEHHON MIIOIMAA, pa3MeCTHIICS LIEIbld OTAEIbHBIA MUD,
VHHUKAJIbHAS TUTaHeTa uMeHH Ban ['ora, moObIBaTh Ha KOTOPOW M YHECTH C COOO# IparoreHHbIe

Van Gogh/1/iv

the experience

BIICHATJICHUSA MBI XKXCJIACM KaXXJ10MYy

be3yMmHBI M TalaHTJIMBBIM, HENPU3HAHHBIA IPU JKU3HU U NPOCIABUBIIUICA IIOCIE CMEpTH,
royutanzen; Buncent Ban ['or — ogHa U3 caMbIX OAMO3HBIX (HUTYp MHUPOBO kuBormcH. O HeM
XOIUT BEJIMYaMIlee MHOXECTBO JIETEHJ U CIIyXOB, OJHAKO JTO HE MEINAET €My OCTaBaThCs
OJIHMM M3 BEINYaNIINX XyJ0KHUKOB MUpa
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